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alterations. In the plays 1 wrote later I reverted to the
naturalistic dialogue that seems to comply with the require-
ments of the present day.

Nevertheless I have a feeling that I was on the right track,
and I will ask the reader to have patience with me while I
discuss for a little this matter of dialogue. Mr. St. John
Ervine once wrote a little book called How to Write a P/iiy,
Mr. Eivine is a dramatist as well as a critic and his book is
pithy and sensible. It is one that any writer for the theatre
can study with profit. He has some interesting things to say
about dialogue and especially about Mr. Noel Coward's.
lie finds it commonplace and dull. He contends that the
dramatist should "heighten and lengthen and deepen the
common speech and yet have it seeming to be the common
speech".

Now dialogue has long been growing more naturalistic
and it was inevitable that some dramatist would eventually
wntc it in a way that exactly copied the average talk, with its
hesitations, mumblings and repetitions., of average people.
I do not suppose anyone can do this with mote brilliant
accuracy than Mr. Cowaid. It adds to the difficulty of the
author's task; for it is evident that when he represents dull
and stupid people they will be as stupid and dull on the stage
as in real life and they will bore us in the same way. More-
over, when the writer who confines himself to naturalistic
dialogue exposes his theme or joins together the various
parts of his story (and I should think it was impossible to
write a play in which certain explanations of no interest m
themselves can be avoided) he will only with difficulty hold
the attention of the audience. He will certainly do this more
easily if he can bring himself to glicl the pill. The dramatist
thus limits himself to characters that are in themselves
exciting and amusing and to a theme that is from the
beginning of the first act to the end of the last naturally
absorbing. It is asking a great deal, I may point out in
passing that as Ibsen's dialogue grew more naturalistic he
was led to deal with more and more abnormal characters.